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Playing the score 
to the 1923 silent film 

The Hunchback  
of Notre Dame 



DENNIS JAMES, SILENT FILM MUSICIAN 
 
For over fifty years Dennis James has played a pivotal role in the international  
revival of silent films with historically authentic, fully researched and stylistically 
preserved live music performances. He developed his professional revival  
approach at Indiana University while he was a music and film student in the late 
1960's. James now tours worldwide under the auspices of the Silent Film Concerts 
production company performing to films with historical solo organ, piano, and 
chamber ensemble accompaniments in addition to presentations with major s 
ymphony orchestras throughout the U.S., Canada, Mexico, Australia, New Zealand 
and Europe. James is renowned for providing the most comprehensive selection of 
silent films accompanied with period-authentic live musical scoring presentations 
available today. 
 
Dennis James studied organ and piano as a performance major at Indiana  
University (B. Mus. '73, M. Mus. '78) with post-graduate studies at Arizona State 
University and Ohio State University schools of music. Continuing studies 
throughout his now fifty year career, he has been recently been enrolled in  
advanced studies in music in Magnano, Italy plus participated in master classes at 
the University of Connecticut, University of North Carolina at Greensboro and the 
University of Michigan. Appointed Lecturer in Music at Rutgers University in 
New Brunswick, NJ from 2011-2015, James introduced formal glass music studies 
with specialty concentration on glass armonica performance at the graduate level at 
the Mason Gross School of the Arts. This was the first such academic program 
study of Benjamin Franklin's 1761 invention - the first truly American musical  
instrument. 
 
Following up now on his educational employment, James has expanded his  
classical music performance schedule throughout the world, now including regular 
appearances at Salzburg's Grosser Salle at the Mozarteum, the Sydney Opera 
House concert hall, Vienna's Konzerthaus, London's Queen Elizabeth Hall,  
Amsterdam's Concertgebouw, the Paris Louvre Museum, and Rome's Palazzo del 
Expositione.  His most recent and upcoming international recital and ensemble 
tour appearance list also includes Versailles, Nantes, Niort, Nancy, Annecy,  
Lunneville, and Sarrebourg in France; Munich, Ingolstadt, Stade, Hannover,  
Cologne, Duisberg, Wurzburg, Schloss Elmau, Berleburg, Freudenstadt,  
Rothenfelde, Limburg, and Frauenau in Germany; Florence, Verona, Naples, and 
Venice, Italy; Kammer in Austria; Brussels, Kortrijk, Wemmel, Mechaln and Gent 
in Belgium; Rotterdam, Den Bosch, Den Haag, Utrecht, Leeuwarden, Monte,  
Enschede, in The Netherlands; Vancouver, Edmonton, Montreal, Ottawa, Toronto, 
Calgary and Quebec City in Canada. He also continues to appear before United 
States audiences in major performance halls such as, in New York City alone: St. 
Patrick's Cathedral, Radio City Music Hall, and the Museum of Modern Art with 
employment as an Associate Member of the Metropolitan Opera Orchestra. 
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Trinity Community Concert Series is funded solely by  
free-will offerings and donations. If you would like to make a donation  

and receive a tax deductible form please use the postcard insert. 

Dhinakar and Deepa Albert 
Eby and Julie Banas 
Rick and Jen Bean 
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Robyn Graham 
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Bill and Karen Kain 
Kay Kaiser 
Jeffrey and Carol Heller 
Linda Horneff 
Sandra Kerbeck 

Carolyn Kramer 
Joe and Lisa Marcelli 
Larry Miller 
Jim and Georgeanne Moore 
Sylvia Morris 
Dick and Sue Nipe 
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Bill and Betty Stockwell 
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Please join TCCS for next season’s  
first concert: 

 
December 1, 2023 at 7:30 PM 

Atlantic Brass Band 



FILM NOTES:  
 

There have been a lot of misconceptions about The Hunchback of Notre 
Dame over the years but one thing is certain, it made a bona fide star out of Lon 
Chaney. What isn't so clear is how Irving Thalberg came to be credited as the 
mastermind behind the project. Lon Chaney had been lobbying for a film version 
since 1920 but it wasn't until he shared his ideas with Thalberg that the project got 
the go-ahead by Universal studio head Carl Laemmle. The result was a  
phenomenally successful film that set the standard for all future historical epics.  
It also confirmed Thalberg's reputation as a creative producer and helped pave the 
way for his illustrious career at the newly formed Metro-Goldwyn-Mayer Studios 
the same year. And yet, Chaney was really the driving force who originated  
the project.  
 
At a production cost of $1,250,000, the silent film version of THE HUNCHBACK 
OF NOTRE DAME was the most expensive picture in Chaney's career. Shooting 
began in December of 1922, and was completed in June of 1923, the longest  
production schedule of any Chaney film. The centerpiece of the production was 
an elaborate recreation of the lower half of Notre Dame cathedral. The towers and 
upper part of the cathedral were done by a hanging miniature. Chaney received 
$2,500 a week for his work on the film. 
 
This 1923 version of the story is remarkable for other reasons as well. The set 
alone spanned 19 acres and the actual production required the services of 750 
crew members. One of the biggest challenges was finding enough costumes to 
clothe the more than two thousand extras. The night sequences, which took two 
months to film, were also a major headache and still hold the record for the largest 
number of electricians ever employed on one film. No less troublesome to create 
was Chaney's grotesque makeup which took three hours to apply and included the 
innovative use of cotton and flexible collodion, adhesive tape, nose putty (for 
warts), and plaster for a twenty pound hump on his back. Although audiences at 
the time assumed Chaney did all his own stunt work in the film, he did, in fact, 
use a stunt double - Joe Bonomo - who was used in the scene where Quasimodo 
slides down a rope in front of the church and rescues Esmeralda from  
the King's guards. 
 

 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Get information for Trinity Community Concert Series  
right on your phone— not on handouts. 

 
 
 
 
 

If you would like to receive text message reminders about TCCS  
concerts, please follow the instructions below.   

 
Your number WILL NOT be shared in anyway. This is a direct text from 

Trinity to you ONLY about TCCS concert information. 
 

Text @hb44k7 to 81010 from your smart phone 
 

or 
 

Fill out the feedback form with your cell number and  
you will be invited to join Remind. 

 
If you have any questions, please feel free to reach out to the Director of 

Music at Trinity, Lisa Marcelli at lisa.marcelli@trinpres.org 
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